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House in Porto

Alvaro Leite Siza Vieira




In order to produce architecture, one needs a client and a spon-
sor. When | realized at a certain point in my career that | would
need to be both to continue my path, | wasted no time. A lot of
courage was needed. | juggled objectives, interests, and goals;
pursued an ideal and realized a dream. In this work, | needed to
be also & supervisor, coordinator and works director, in charge in
an organization,

. The work
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began in February 2006 and was concluded in July 2010.

| started this work in 2004 and finished it in e

re strkin

The project of the hame-studio itself is the first w

ures are present in its atmosphere, exalting works
drawn from histary versus sensibility, individua : _
without a previously defined purpose. They are present as a means
to entice beliefs beyond what is intended, the sublimation underly-

ing the authentic communication of the creative process.
When the modern becomes old, the distant past emerges in its
ression. The assertion of a new Romantism, of

most eloguent exp

a Classic Renaissance coming straight from its origins, with the
burden of the former being no less important.

The house itself isanimaginary laboratory, representing the pulses,
ideas, tensions and forces behind it. The history and the emotions
it encompasses, the symbolism which it represents. The figures
and human relations.

In this project, born from the free drawing of a harlequin's figure
-laughing at problems, canflicts, mismatches, communication dif-
ficulties, among other tragedies involved in this activity - which it
transforms into a geometric abstraction, where there is no room
for glass frames, testing the assertion of a new classicism. Spac-
es for transition, porticos, the lighting, chandeliers, doorknabs,
doors, handrails, paintings and furniture were designed by yours
truly, but there are also others frem the 19th century (timeless
pleces) which are from the family and blend in so well, among
other elements, complementing the creation of environments
which exalt Mozart, Leonardo da Vinci, Miguel Angelo, and other
such outstanding figures and art, unrestrained by the atmosphere
of a strictly architectonic vision.

The realization of this ideal was made possible by an obstinate
and stubborn personality along with a no less expressive dissat
isfaction. It started twelve years ago with the acquisition of a lot
with no access to a street and therefare more financially favorable.
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In the following six years, | sought a connection that could make it
all possible. | was fortunate to have a cousin from my mother's side
as the real estate agent for a vacant lot which he sold me. To close
the deal, | had to purchase another adjoining lot which | resold
with the personal project approved. In this way, | made money by
having invested all of it in this deal.

During the necessary operation of land consolidation, the project
came up as a result of a discourse of paradoxical intentions.
Horme/Studio: Interior Space/Exterior Space; Social Space/Cultural
Space; Private/Public; Leisure/Work.

lts volumes are organized by horizontal and vertical sections.
A program was set up for a studio near the street, garages and
service areas functioning as a hinge, and finally the house itself
in relation to the garden. An underground floor conforms to the
foundations, another granite ground floor suitable for public and
social areas, and also the floor above. If on one hand the ground
floor is expressed from the inside out, from the intimacy to the
outside in an explosive manifestation creating the needed open-
ings, the transition porticos and the respective skylights; on the
other hand, the top floor implodes. The aggression from the ex-
ternal environment symbolically creates tensions, pressures which
are recognized from outside to the inside, reducing its volumetry
giving birth to a figurative image. Through & rigorous geometric
abstraction to make the construction system possible, set up by
diamond shapes associated in different angles, which provide
greater three-dimensionality, | found the proportion intended, the
desired horizontality, the orientation defined previously, the ob-
jectivity and determined direction. The symbolism of the image
which sublimes the oppression of a system. Alvaro Leire Siza Vieira
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